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Guild Chroniclers Message...
Hiya everybody! ( Well it has been a busy time for me since our last edition and I know for a lot of others it has been worse! But I think the rewards are worth the work. I wish I could be with you all at Coronation, someone has to get photos or write up a wayfarer’s report for our next issue…so we can recognise and remember all the great efforts that have been happening.

Thank you to all who submitted to this issue, this is a volunteer production and can only contain what I can pull together, so I hope to see more from you! Songs, poems, articles, reviews, artwork… it all goes into making this a worthwhile adventure. Also don’t forget to tell me about events and to check your contact details (or tell me if you wish to be added).

I will hopefully be at a bunch of the events listed in the calendar (especially the NSW’s ones) so I hope to see and meet more of you there.

Lastly don’t forget that the guild can always use help, even if we don’t know what to do with you yet please tell us, we might need people to sew regalia or help print this baby off or help with the website…I wouldn’t mind knowing if someone out there was computer capable (office 2000) in case I need a deputy, as most of the time I can do this easily, though there could come a time when I can’t do this thing, permanently or for an issue and I would like to know if would not just fall on Finn (who is ever lovely but already very busy). 

Yours in Service

Laigen

Submissions to Guild Chronicler: Aibinn ingen Diarmata Laigen (Clare Naggar), 79 Alderson Ave Liverpool NSW 2170. Email: cmn03@uow.edu.au 

Look up our website!              www.sca.org.au/bardic
Or subscribe to our email discussion list by simply emailing:

bardcircle-subscribe@yahoogroups.com (no subject or content needed)
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Finn's Musings
Greetings All and welcome to this, our second edition of the Muse. This quarter has seen us busy, with Festival coming and going. I don't know about you guys, but the Bardics we had at festival were excellent! We had a chance to put some names to faces, but not only that, we created the encouraging and nurturing environment that is so important to support our performers, both experienced and inexperienced. Especially that cold and drizzly night in the Great Hall, what an atmosphere! Thanks everyone for making this work. We also held our annual competition in which the Guild Champion was handpicked. Congratulations Blodeuwodd...Blod y great song! We held a meeting too and again, it was nice to sit down and get some decisions made, namely the charter and

our colours (to name only a couple of things).

Things have been a little political lately with the build up to Crown and our impending petition. But from this, we now have a solid looking Charter as well as a badge. Sorry things had to get serious for a while, but I guess that's part of starting a guild and getting it off the ground. Once Crown's over and the fruits of our work have come to fruition, we should ve able to then knuckle down and get on with the real reason we formed our guild, that being to have some fun while encouraging and supporting our performers.

We have a couple of events coming up, Crown - looking forward to it (on so many levels) and looking forward to meeting up with you all once again at the Meeting and Bardic Circle arranged for Sunday. There is also talk that a bardic circle is possible for the Friday night. This is a great idea and a good opportunity for us to informally get together. 

Also coming up, there is the 7 Deadly Sins Feast in Stow on the Wold (Canton of Rowany) on the 27th July. The Autocrat for this event is calling out for bards to attend this event and entertain. He is putting up a competition for best performance based on one of the 7 Deadly Sins...this could be fun! See the flyer for more details. 

The other big event for the guild is Accession Day. This will be held on the 9th November in Rowany and is a combined guilds event. I look at this event as being the one that will introduce our guild to the world, so I'm hoping we get a good turn up from Guild members, get some good

performances under our belt and maybe a bit of pomp and ceremony to add to it. There is potential for recruitment and we can hold some workshops and collegia. I just need some volunteers to help me run things as I'm the Steward and may not be able to devote the time to running workshops that I'd seriously like to. Contact at fonky_gibbon@yahoo.com.au or on (02) 9636-5010 to volunteer. Also at this event, Mistress Constanzia and Mistress Mathilde are holding a Bardic Eisteddfod. This will be the forum for choosing the King's Minstrel (ex Bard of Lochac). While this is not a guild exclusive part of the event, I am hoping the guild will get behind it and give it the support (and entrants) that the eisteddfod needs. This will be adding to the prestige of Lochac's bards and will become an important part of our calendar in the future.

So having said this, lets put our thinking caps on and power ahead, we have some fun, interesting and challenging times ahead of us, so lets do what we do best and give it all we've got!

In Service,

Finnabhair ni Binnech

Guild Mistress - Worshipful Company of Bards, Troubadours and Jongleurs of Lochac

A Typology of Entertainment – Examples!

(1)  FILK: Song by Mistress Madelaine de Bourgogne and Lady Melysaunde Gwyllt ferch Gwion, to the tune of “The Yellow Rose of Texas”

We Wear Chainmail Knickers

Oh, we wear chain-mail knickers

Breast-plates with fleur-de-lis.

When we go into battle,

We strike at what we please.

Our shields are lined with velvet,

Our woad is very blue.

Ask us what we’re wearing

And this we’ll say to you...

We wear gothic in the morning,

And leather every night.

Our presence on the List field

Adds colour to the fight.

The Seneschal is shaking,

He’s worried for his life,

That mongol’s not a lady,

That mongol is my wife.

(2) FILK :Words by me.  The tune is old enough for its origin to be ‘lost in the mists of time’.  It has the hallmarks of many nineteenth century folk songs and has the virtue that the first version we heard was by Steeleye Span.

One Misty, Moisty Morning

One misty moisty morning, when cloudy was the weather, 

I met with a young man, armoured all in leather.

He was armoured all in leather with a padded thing within.

Singing how do you do, and how do you do, and how do you do again

He said he was a fighter, to tourney he would stride, 

And not an actor in a play, a thought he couldn’t bide.

I’m from a big Society, where they do dance and sing

Singing how do you do, and how do you do, and how do you do again

I went a little further and there I met a maid

And with her Tudor finery, her beauty was displayed.

“We’re opening up the feast hall, you’re welcome to come in.”

Singing how do you do, and how do you do, and how do you do again

I entered in the feast hall, where banners were displayed. 

“Oh pray put on some garb now, a prithee, sir” she said.

A skirt to me she handed, it showed a lot of skin

Singing how do you do, and how do you do, and how do you do again

This skirt she called a tunic, and gave me tights beside, 

A fancy hat and dagger, that hung down at my side.

“All the lords do dress like this, the ladies for to win”.

Singing how do you do, and how do you do, and how do you do again

I got into the costume, (my friends would never see). 

I’d have a little food now, and a drink or three.

A surprise there was in store now, as the feast begins.

Singing how do you do, and how do you do, and how do you do again

The room was full of people, four or five full score, 

I soon knew plenty of them, I wanted to know more,

It seems that I was fated, a new life to begin.

Singing how do you do, and how do you do, and how do you do again

And now I don my armour, and to the field doth go. 

At taking up these customs, I trust I proved not slow.

A beauteous lady at my side, I hope her love to win.

Singing how do you do, and how do you do, and how do you do again

(3) PERIODIOD:

Cold Iron

Words by Rudyard Kipling

Cold is for the mistress -- silver for the maid --

Copper for the craftsman cunning at his trade."

"Good!" said the Baron, sitting in his hall,

"But Iron -- Cold Iron -- is master of them all."

So he made rebellion 'gainst the King his liege,

Camped before his citadel and summoned it to siege.

"Nay!" said the cannoneer on the castle wall,

"But Iron -- Cold Iron -- shall be master for you all!"

Woe for the Baron and his knights so strong,

When the cruel cannon-balls laid 'em all along;

He was taken prisoner, he was cast in thrall,

And Iron -- Cold Iron -- was master of it all!

Yet his King spake kindly (ah, how kind a Lord!)

"What if I release thee now and give thee back thy sword?"

"Nay!" said the Baron, "mock not at my fall,

For Iron -- Cold Iron -- is master of men all."

"Tears are for the craven, prayers are for the clown --

Halters for the silly neck that cannot keep a crown."

"As my loss is grievous, so my hope is small,

For Iron -- Cold Iron -- must be master of men all!"

Yet his King made answer (few such Kings there be!)

"Here is Bread and here is Wine -- sit and sup with me.

Eat and drink in Mary's Name, the whiles I do recall

How Iron -- Cold Iron -- can be master of men all!"

He took the Wine and blessed it. He blessed and brake the Bread,

With His own Hands He served Them, and presently He said:

"See! These Hands they pierced with nails, outside My city wall,

Show Iron -- Cold Iron -- to be master of men all."

"Wounds are for the desperate, blows are for the strong.

Balm and oil for weary hearts all cut and bruised with wrong.

I forgive thy treason -- I redeem thy fall --

For Iron -- Cold Iron -- must be master of men all!"

"Crowns are for the valiant -- sceptres for the bold!

Thrones and powers for mighty men who dare to take and hold."

"Nay!" said the Baron, kneeling in his hall,

"But Iron -- Cold Iron -- is master of men all!

Iron out of Calvary is master of men all!"

(4) PERIODIOD:

The Foxy Song
(Hunt the Devil)

As we were out a'hunting
One morning in the spring
The hounds and the horses running well
Made the hills and the valleys ring.

But to our great misfortune
No fox there could be found
The huntsman swore and a'cursed but still
No fox moved over the ground

And then up spoke the master huntsman
At the head of the hounds rode he
Said "We've been riding for a full three hours
But no fox have we seen

And still there's strength within me
And I shall have my chase.
And if only the devil himself were here,
I'd run him such a race."

Then as quick as a bolt of lightning
Came a fox right out of his hole.
His coat was the colour of a starless night
And his eyes like burning coal.

And they chased him over the valleys
And they chased him over the fields,
And they chased him over to the riverside,
But still he would not yield.

And he's jumped into the water,
And he's swum to the other side
And he's crawled up upon the bank
And he's turned to the hunstman and he's cried:

(Chorus)
"Ride on ye gallant huntsmen
When must I come a-gain?
Just call on me and you shall have
The best of the sport and the game."

Then the men looked on in wonder,
And the hounds did run to hide.
For the fox had turned to the devil himself
Where he stood on the other side.

(Chorus)

Then the men, the hounds, and the horses
Came a chasing back to town
And hard on their heels ran a little black fox
A'laughing as he ran.

(Chorus)

(5) TROPE: The events in this song are (almost) all true, I was there, at Rowany ‘89, conversing with the King about the oral history of the society when they happened.  Quoth I, “there must be a song in that”. Quoth he “don’t you dare”. I did.  The tune is the totally period one to which is sung “Good King Wenceslaus”.  Note that the carol is itself a trope.

An Easter Carol

Good King Joffrey look-ed out,

On the feast of Easter.

All the lords sat round about,

Drinking like the heathen.

Brightly shone the fire that night,

‘Twas the tent of Maelgwyn;

For the poor man had a fright

And the fate was cruel

Hither William, stand by me,

If thou know it telling,

Yonder bard now who is he?

What hap to his dwelling?

Sire he lives in Rowany,

Makes he beauteous costume,

And his tent is burn-ed up

Shame it is, and loss to.

Bring me cloak and bring me wine

Bring me shelter hither.

We shall see him warm tonight

Safe all from the weather.

So the King gave o’er his cloak,

That he might be sheltered;

So should all kings always be,

And all knights true belted.

(6) PERIOD: This song is a very interesting one.  Many of the filks and new “periodoid” pieces that we hear are oft described as “inflamatory” and “too biased”.  Compare any SCA war song with this.  From the early fifteenth century.

Agincourt Carol

Deo gracias, Anglia,
Redde pro victoria.

Oure kinge went forth to Normandy
With grace and might of chivalry.
There God for him wrought mervelusly:
Wherfore Englonde may calle and cry.
‘Deo gracias’

He sette a sege, the sothe for to say,
To Harflu towne with ryal array:
That towne he wan and made affray
That Fraunce shall riwe till Domesday.
‘Deo gracias’

Than went oure kinge with alle his hoste
Thorwe Fraunce, for alle the Frenshe boste:
He spared, no drede, of leste ne moste,
Till he come to Agincourt coste.
‘Deo gracias’

Than, forsoth, that knight comely
In Agincourt feld he faught manly.
Thorw grace of God most mighty
He had both the felde and the victory.
‘Deo gracias’

There dukis and erlis, lorde and barone,
Were take and slaine, and that well sone,
And summe were ladde into Lundone
With joye and merthe and grete renone.
‘Deo gracias’

Now gracious God save oure kinge,
His peple and alle his well-willinge:
Yef him gode life and gode ending,
That we with merth mowe safely singe,
‘Deo gracias’

Deo gracias etc - Return thanks to God, England for victory, chivalry - cavalry, sothe - truth, riwe - regret, for alle the Frenshe boste - in spite of the arrogance of the French, no drede - undoubtedly, of lest ne moste - neither great or small, coste - district, well sone - immediately, well-willinge - friends, Yef - give, gode ending - noble death, mowe - have reason to.

()  This is a devotional song; not a drinking song, it is just that many drunks sing it.  I am not sure as to its exact age.  Internal evidence is that it was, at least, transcribed fairly late.  The use of “j” and some apparently non-classical Latin.  The first written form is from Piae Cantiones, 1582

(7) PERIOD:



Gaudete

(chorus)
Gaudete, gaudete, Christus est natus,
Ex Mariá virginæ, Gaudete.

chorus

Tempus adest gratiæ, Hoc quod optabamus,
Carmina lætitiæ, Devote redamus

chorus

Deus homo factus est, naturam erante
Mundus renovatus est, a Christo regnante

chorus

Ezechelis porta, Clausa per transitor
Unde lux est orta, salus invenitor

chorus

Ergo nostra contio, salus jam in lustro,
Benedicat domino, salus regi nostro


(chorus)
Rejoice, Rejoice, Christ is born
From the young woman Mary, rejoice.

The time of favour is here, which we have deserved
let us answer (with) a sacred song of delight

God has been made man in substance
The world is renewed, by Christ in His dominion

The gate of Ezekial has been closed through sin
From which the light of dawn has risen, the finder of our salvation

Therefore our company has (found) salvation in the light
And praises the Lord our King and Redeemer.

(8) PERIODIOD: I don’t have a suitable (short) song handy.  Instead this is a poem of a form called a rhyme royal.  Chaucer wrote a similar called “Complaint to my empty purse”.

Around me I see those who can enjoy every luxury
Travel as they would and clothed in garb so fine.
But, alas, I cannot do this as my purse is empty.
I rue the days when I could consume fine wine.
Now lees I drink, from need, not from design
But time must come when fortune will me bless,
And instead of receiving, I shall bestow largesse.
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The Singing Lesson; from Spiegel des menschlichen Lebens, Augsburg, 

about 1475-76

The Ladies of Venice

I'm a "late period" woman,
I'll have to admit...
"Early period" can be pretty
But does lack quite a bit...

Followers of England
Do try to impress
With farthingales and corsets
And talk of Queen Bess...

And to those who claim Spain
Is the Queen of high fashion
With your black clothes and ruffs...
I can't share your passion

As every true daughter
Of Venus will tell you
Nor farthingale nor corset,
Nor ruff-ed neck will do

To really catch the eye
Of the lord that you favour
The only way to go
Has an Italian flavour...

The Napoli are too stiff...
The Milanese thus too
Rome is much better, but
There's just one thing to do....


Go to Venice, my friends


Where so many have been
To see all the wonders
And to also be seen

The ladies of Venice,
Are more beautiful by far
Than any you may see
From both near and afar

They wear pearls in their hair
And down to their waist
Into their fine velvet gowns
By their servants they're placed..

A fine veil does not cover
The hair, but enhances
And thus the young ladies
Do gain many glances..

In this vein I could talk
Many days, weeks or years..
But I will not go further
Lest I talk off your ears

On a final note do I say,
That daughter of Venus am I
Venezia, Serinissima,
Holds my heart till I die...


Lady Bella Lucia da Verona ORL
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The Ducal Palace, Venice, from the Fasciculus Temporum, Venice 1480

Valerian’s Ye Olde CD Review.
Euridice - Tragedy by Ottavio Rinuccini

· Music by Jacopo Peri

Authentic Arts or Arts Music label.

Catalogue number – 47276-2

2 Cd set with notes and libretto, playing time 101.40

Is opera period? It depends upon how you look at it.

Was the opera form a popular form with people of either the Nobility or lesser classes up to 1600? No it wasn’t. On the basis of this definition you could safely say that opera is not period.

Did the opera form appear at any time in history up to 1600? Yes. In 1600 the first performance of what is generally considered to be the first true opera was given in a room in the Pitti Palace in Florence. This first true opera is Jacopo Peri’s Euridice. The performance was given before around 200 people as a part of the celebration for the marriage between Maria de’ Medici and King Henri IV of France.

If you accept the general description of the SCA period encompassing some time from about 800AD to 1600AD then this single occurrence of the generally recognised first true opera in 1600 means that opera is period for the SCA. 

This CD set is recorded in Italy in 1992 and apart from the various operatic singers, the orchestration is provided by an early music ensemble called Ensemble Arpeggio. These people use a variety of instruments such as: harp, recorder, spinet, harpsichord, lute, baroque guitar, therobo, double-bass viol etc.

The music is beautifully performed both vocally and instrumentally and has its own sense of grandeur. This is a recording which would definitely appeal to enthusiasts of both period music and opera, but may be a little taxing on those who do not have an interest in opera per se. This is also a worthy recording based upon its value of being the first of its kind. 

If you should decide to order this recording, be prepared for a lengthy wait, mine took approximately 3 months to arrive.

((( - A good CD but may only be for special interest subject matter.

Calendar of Events in Lochac...

Tocal Token Tourney and Midwinter Feast
13 July, Mordenvale (Newcastle)

Site: Tocal AG College, Tocal Rd, Patterson. Time: Site opens 11am, Armour inspections and list 12 noon. Tourney starts at 1pm. Hall opens at 4pm. Feast starts 6pm—till we fall over! Booking before 6/7/2002 $20/$25 (member/non member) Bookings after 6/7/2002 $30 (members and non members) at the door all $35. Over night accommodation available on site. Single rooms from $30, contact steward for more information.

Steward: Talbot of Oakdale, 8 Vinden St, Rutherford, 2420, Ph: 02 4933 9599

Make cheques payable to Mordenvale SCA Inc. and forward to the steward.

Feast of the 7 Deadly Sins


27 July Stow on the Wold (Sydney)

My Lords and My Ladies, You are cordially invited to help us partake of the feast of the 7 deadly sins. All your favourites will be there: Lust, Envy, Greed, 
Anger, Sloth, Pride and lets not forget Gluttony. So come feast with us in Purgatory, consult the deadly 7, and see if you are worthy to get to Nirvana.

Bardic Competition for best entertainment in reference to one (or 
indeed all) of the 7 Deadly Sins
When: Sat. 27th of July, 2002, Starting 7pm
Where: Regentville Hall, Jeanette St, Regentville, NSW (Off the M4 at Penrith).
Entry Cost: Members $20, Non-Members $25 Bookings and Payment ESSENTIAL as numbers are limited. Cheques: to "Stow on the Wold"
Stewards: Hugh De Beaumont (Phil Abrahams), Ph: (02) 4733 0604, email: s121360@hotmail.com and Xavier le Impardonaire (Andrew Egan) mob 0415 492 777 email: ade69@bigpond.com.au

...So, Come, Eat, Drink, and be Merry...
...For you're already Dead.

Note: Due to the nature of this feast, it is recommended that persons under 16 not be admitted.

Northern War




2-4 August River Haven (Brisbane)

Time: from 5pm Friday. Site: Allawah Scout Camp, Allawah Rd, Chuwar Qld, 4306 (bottom site only).

Cost: TBA Make cheques payable to SCA River Haven.

Steward: Morna of River Haven (Niki Armanasco) 10 Bridge St Albion 4010 ph 07 3857 7673 email: bodgirl@ozemail.com.au

Ball D'argent 




August 10th St Malachy (Wollongong)

The College of St Malachy is pleased to be host to this years Ball  D'argent, and has chosen the heraldic beast of a Unicorn as its theme. In addition to the dancing, games, displays and a buffet supper, there will be competitions. The dance competitions are Silver Rondelle Individual (Prenes on Gre, Spagnoletta, Marchesana,  Rostiboli Gioioso), Silver Rondelle Group (Contrapasso Nuovo) and non Rondelle (Known World Galliard - Lochac version). A prize is also 
offered for the best garb in the Balls colours of white with red and  blue trim.

The full detail for the competitions, the dances and additional 
information is available at  http://www.sca.org.au/st_malachy/calendar/balldarg.html or by contacting the steward. To be prepared for the competitions, please 
obtain full details.

When: Saturday 10th August 2002
Where: Dapto Ribbonwood Centre 93 - 109 Princes Hwy Dapto 2530 NSW
Car: 15 minutes south of Wollongong
Parking: On site, but use entrance via Moombara St
Public Transport: Ten minutes walk from Dapto Railway Station (East 
to Highway then South)
Time: 6.00 pm for 6.15pm dancing start, and close at 11.30 pm.


Steward: Marcus of Ironforge (Mark Robson) mailto: mark45@ozemail.com.au
Bookings: Are required by 9th August 2002, and are to be made to  Steward by email above, by mail to 54 Parkes Rd Mossvale NSW 2566 or  by phoning 0419243913 a.h, or 02 48602262 b.h. 

Any cheques are to be made payable to the University of Wollongong Medieval Society. Any special requirements must be made known by 1st August 2002.
Cost: If booked by 1st August 2002, $15 (College or SCA members) 
$17.00 (non members). If booked after 1st August $18.00 / $20.00.


A few dates with details pending to keep in mind for semester two…

Wynter’s Ende




14 September 
Agaricus (Sydney)


Feast of St Malachy



28 September St Malachy (Wollongong)

Spring War




4-7 October 
Mordenvale (Newcastle)

November Crown



2-3 November 
Innilgard (Adelaide)

Guild Ascension Day and Bardic Eisteddfod
9 November 
Rowany (Sydney)

Running an event? Want bardic people to know about it? Please tell me! cmn03@uow.edu.au ( Laigen
Bardic Contact Details for Lochac...

Aneala:
Catalina de Gatan (Natasha Birt) 50 Joondanna Dr, Joondanna WA 6060 

Email: gatan_oz@yahoo.com  We have a bardic circle at Championship (Sept 29-Oct 1) 
We practice on the 1st and 3rd Thursday for Music; 2nd and 4th Friday for dance.

Bacchus Wood:

Contact Lady Valeria: robertson_julia@hotmail.com
Borders Crossing:

Contact Cairistiona Email: aliandron@hotmail.com "Lochanora", Olympic Highway,
Culcairn NSW 2660
Innilgard:

Bella Lucia da Verona (Anabella Wake) (08) 83875691 or 0402 713 065 

Email: bella_lucia_da_verona@yahoo.com.au


Lyos:
Einion Chwith (Guthrie Zepnick) 43 Garsed St Bendigo 3550 Ph: (03) 54430973 

Email: einionchwith@yahoo.com.au

Politarchopolis:
Crispin Sexi Crispin Sexi (Jaysen Ollerenshaw) 10 Warrego Crt, Kaleen ACT 2617 (02) 6241 0919 Email: aelflead@webone.com.au They have baronial part singing and music practice from 8:30pm on the third Thursday of every month at Caer Caradoc. 

Also contact  Rhiannon Ewias ferch Ifor: caradoc@netspace.net.au
River Haven:
William Castille (Steve Maynard) 57 Brandon St, Marsden QLD 4132  (07) 3200 5678

Email: s.maynard@bigpond.com We  have a Bardic Circle at the Artesarnos Hall on the 3rd Wednesday of the Month. 
Rowany:  
Finnabhair ni Binnech (Sara Manly) 23 Hill St, Wentworthville NSW 2145
Bardic Circle at Finnahair's house. If you need to contact me, you can do so (02) 9636- 5010 or email fonkyfinn@fastmail.fm

St. Florians:

Contact Acacia D'Navarre: acacia63@hotmail.com

Agaricus/ St Malachy:
Laigen (Clare Naggar) 79 Alderson Ave, Liverpool NSW 2170 email: cmn03@uow.edu.au
Note from the Chronicler: If I’ve missed your group, if  you start something or change something, please tell me. I happy to include as many groups here as I can!  Laigen.
1

