Basic Scroll Design

Introduction

Scrolls done in the SCA are mainly used by the King and Queen or their representatives to proclaim and recognize the talents, skills and service of various individuals of the Kingdom’s populace. The recipient also receives a token as well, tokens can get lost but a scroll is the official notification to all that the recipient is worthy of this recognition.

So scribes delve into books for period source material. We try to recreate scrolls in a period style so as to reflect the award, the recipient and or the Kingdom. The style includes the drawn elements, the colors and the calligraphy, which invoke the feeling of the period.

Style Analyst.

So to begin with we go to the local library, borrow and beg for books that contain reproductions of Manuscripts. Looking through a general book will give you the scope of scrolls. Picking a style like Celtic or a specific French 14th Century Court scroll can be very daunting. So for the beginner designer, simple designs are encouraged and as you learn more you will develop your style more. Taking an element from one reference and using it in conjunction with another of the same period is quite permissible. That is how you will build up your knowledge of that style. Copying a design exactly is plagiarism, changing various weights of colors and flowers or leaving out parts is ok. But where is the creativity of your own designing talent? After all if we wanted exact copies we’d just take a color copy and call it quits. Use the elements you like and develop your own technique and interpretation of the period style.

You Must Have Elements

The elements that are needed for every scroll are set in stone. The Kingdom Royalty has decreed that these elements must appear on all official scrolls.

1. The King and Queen’s first names. And their title i.e. King, Queen.

2. The recipient’s registered name or the name they go under. Nick names or shortened names are not used.

3. The name of the award.

4. Space for Royalty and Herald’s signature and seal.

5. Space for seals.

6. Space for Award arms.

7.  The body of text describing the reason for the award with appropriate flowery adjectives. 

8. Optional registered Arms if the recipient has them, Kingdom Arms i.e. King and Queen, Baronial Arms, Household affiliations.

9. Note anything like registered names and devices and their blazon must be the official version. Heralds will not sign if the incorrect information is on the scroll.

Whoa you say this is mostly calligraphy!

 
Yes the text of a scroll is included in the design as a design element for the scroll. There is nothing worse than designing a beautiful scroll and the calligrapher can’t fit in the words or the Royalty can’t sign or the seals have to be placed over the illumination.

So size the calligraphy first plus any arms you are going to include, signatures and seals. The space left over is what will illuminated.

Layout

The next step after deciding the style of scroll is the layout. Layout is very important. If you get this part wrong, no matter how well the rest of it is finished, it will look wrong. Once you have the size of the Must Have Elements (MHE) you can cut out colored pieces the same sizes and move them around on your work sheet. Fig 1.

 The work sheet is usually a piece of paper that is cut to the size of the scroll you wish to make. The work sheet then has an outer border that the design has to work within. This border is a minimum 1” on the top and sides and 2-3” on the bottom. This allows ample opportunity for correct framing. Most scrolls have a border and set within the border are the various arms and the award arms. The signatures must appear on the bottom and the space for seal (s) near the signatures, Fig 2. Generally borders designs are thicker on the left and bottom sides of the designs. The top a little thinner and the right side the same, thinner still or missing altogether.

 The rest is for you to decorate. Remember some illumination elements can appear within the calligraphy. Sometimes the design may center around the first letter, smaller letters may be a different color, and there may be blocks or drawings at the end of sentences. Fig3. Remember the calligraphy is part of your design.

Miniatures.

Miniatures are sometimes incorporated in the design to reflect the recipient’s personal tastes or expressions of humorous moments, perhaps only a few would recognize these parts of the design, or a private joke between the designer and the recipient. As long as they are in good taste and reflect the style you are representing. Miniatures are usually in framed areas of the border or in the center of the illuminated letter. Fig4.

Transferring the design to a scroll.

Up till now the design is a mess of scribbles, rough lines, smudged areas and is totally in the mind of the beholder.

To transfer the design take your beautiful clean, flat and crisp paper, parchment, imitation vellum or vellum and line up your outside border, lightly, it’s a guide and will need to be erased after inking.

Place your MHEs, rule where possible, straight lines it’s perfectly period and shows an attention to detail , gives a crispness and elegance to a design thus reflecting care. Remember that you don’t have to flood your design with all the arms and devices. Do leave room for your own creative flare. Avoid clutter, unless the style calls for it.

Ink work.

Period pieces show that after the initial pencil work the outlines were inked in. Use a drafting pen or a crow quill they both produce thin lines. Tidy up the drawing as you go. Use waterproof ink making sure to clean your pens after use. The waterproof ink is used so that if paint goes over a line the ink will not bleed into the color and make it muddy.

Clean up

Remove all traces of your pencil work after completing the calligrphy. Fig 5. Sign it on the back where it will not show through,i.e. behind some solid illumination; make it readable, no spider scratches! Take a copy for your portfolio.

Others

Some people like to design, others to callig, others to illuminate, and some do a combination. This is up to your personal preference. Finding a partner or two can be very rewarding and give you insights on what you do. Your Kingdom Scribe will know about others in your area that you may be able to team up with or be able to assign your designs to. Don’t forget to give the Kingdom Scribe permission to reproduce original designs. They will be very welcome and due credit will be given. Remember designs can be used time and again, different paint colors and treatments can change the appearance of the design. All this is perfectly period.

If you are the calligrapher now is the time to do the calligraphy. If the calligrapher makes a mistake it is very hard to correct unless you have vellum or vellum like substitute. If an uncorrectable error is made, then you scrap it and do the design again. The calligrapher can put in the elements of illumination like capitals and line blocks then give it to the illuminator with instructions, a color copy of the original design inspiration will aid matters a lot.

Indicate where the gold leaf is to be applied. Give it to the illuminator. The gesso will go on first and the leaf applied.  If gold paint or ink is to be used they will be put in first. Then the paint. Usually you may not see the design again if you give it to others, so keep a record for your portfolio, ask for a final color copy for your use if someone else finishes it.

Your Signature.
Sign it so due credit can be given and you can get more work. The source of your design should also be given it can be specific or more generic. If you have done the whole scroll sign it obtrusively on the front. If you have only done part of the scroll sign it on the back. Sometimes scribes use a symbol or a fancy initial form. Include your mundane name and address or your Barony to give the recipient an opportunity to say thanks.

Example

Designed by Lord John of the Thin Pencil, Barony of Smudgebuff

Source Book of Darrows 7th Century Irish   or 

Celtic elements from 7th-8th Century Irish.

Illuminated by Lady Sable Brush

Calligraphy by Lord Fine Stroke

Sources.

Illuminated Letters by Stefan Oliver Chartwell Books, 1999,ISBN 0 7858 1064 1

Calligraphy, the Art of Beautiful Writing by Thorfinn Hrolfssen Lochac College of Scribes Handbook.1999. 






Other Layout designs
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